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4
W

it
h

 t
h

e 
u

n
de

rs
ta

n
di

n
g 

th
at

: 
•	

W
ai

ve
r —

 A
n

y 
of

 t
h

e 
ab

ov
e 

co
n

di
-

ti
on

s 
ca

n
 b

e 
w

ai
ve

d 
if

 y
ou

 g
et

 
pe

rm
is

si
on

 f
ro

m
 t

h
e 

co
py

ri
gh

t 
h

ol
de

r.
•	

O
th

er
 R

ig
h

ts
 —

 In
 n

o 
w

ay
 a

re
 a

n
y 

of
 t

h
e 

fo
ll

ow
in

g 
ri

gh
ts

 a
ff

ec
te

d 
by

 
th

e 
li

ce
n

se
:

 
�

Y
ou

r 
fa

ir
 d

ea
li

n
g 

or
 f

ai
r 

u
se

 
ri

gh
ts

;
 
�

T
h

e 
au

th
or

’s
 m

or
al

 r
ig

h
ts

;
 
�

R
ig

h
ts

 o
th

er
 p

er
so

n
s 

m
ay

 h
av

e 
ei

th
er

 i
n

 t
h

e 
w

or
k

 i
ts

el
f 

or
 i

n
 

h
ow

 t
h

e 
w

or
k

 i
s 

u
se

d,
 s

u
ch

 a
s 

pu
bl

ic
it

y 
or

 p
ri

va
cy

 r
ig

h
ts

.
•	

N
ot

ic
e —

 Fo
r 

an
y 

re
u

se
 o

r 
di

st
ri

bu
-

ti
on

, y
ou

 m
u

st
 m

ak
e 

cl
ea

r 
to

 
ot

h
er

s 
th

e 
li

ce
n

se
 t

er
m

s 
of

 t
h

is
 

w
or

k
.

h
tt

p:
//

cr
ea

ti
ve

co
m

m
on

s.
or

g/
li

ce
n

se
s/

b
y-

n
c-

n
d

/3
.0

Cr
ea

tiv
e 

Co
m

m
on

s 
Co

nt
en

t

T
h

e 
co

n
te

n
t 

in
 t

h
is

 m
ic

ro
zi

n
e 

is
 

li
ce

n
se

d 
u

n
de

r 
a 

C
re

at
iv

e 
C

om
m

on
s 

A
tt

ri
bu

ti
on

–N
on

co
m

m
er

ci
al

–N
o 

D
er

iv
at

iv
e 

W
or

k
s 

L
ic

en
se

.

Y
ou

 a
re

 f
re

e:
•	

to
 S

h
ar

e —
 to

 c
op

y,
 d

is
tr

ib
u

te
 a

n
d 

tr
an

sm
it

 t
h

e 
w

or
k

U
n

de
r 

th
e 

fo
ll

ow
in

g 
co

n
di

ti
on

s:
 

•	
A

tt
ri

bu
ti

on
 —

 Y
ou

 m
u

st
 a

tt
ri

bu
te

 
th

e 
w

or
k

 i
n

 t
h

e 
m

an
n

er
 s

pe
ci

fi
ed

 
by

 t
h

e 
au

th
or

 o
r 

li
ce

n
so

r 
(b

u
t 

n
ot

 
in

 a
n

y 
w

ay
 t

h
at

 s
u

gg
es

ts
 t

h
at

 t
h

ey
 

en
do

rs
e 

yo
u

 o
r 

yo
u

r 
u

se
 o

f 
th

e 
w

or
k

).
•	

N
on

co
m

m
er

ci
al

 —
 Y

ou
 m

ay
 n

ot
 

u
se

 t
h

is
 w

or
k

 f
or

 c
om

m
er

ci
al

 
pu

rp
os

es
.

•	
N

o 
D

er
iv

at
iv

e 
W

or
k

s —
 Y

ou
 m

ay
 

n
ot

 a
lt

er
, t

ra
n

sf
or

m
, o

r 
bu

il
d 

u
po

n
 

th
is

 w
or

k
.

8. 
Startin

g from
 th

e fold, cu
t care-

fu
lly alon

g th
e h

eavy solid lin
e 

u
n

til you
 reach

 th
e creases you

 
m

ade earlier.
9. 

U
n

fold th
e paper fl

at an
d th

en
 

fold it in
 h

alf again
 len

gth
w

ise 
w

ith
 th

e prin
ted side ou

t.
10. 

P
ick

 u
p th

e paper an
d h

old it at 
eith

er en
d w

ith
 th

e folded edge 
at th

e top.
11. 

M
ove you

r h
an

ds tow
ard each

 
oth

er, allow
in

g th
e m

iddle sec-
tion

 to com
e ou

t to eith
er side.

12. 
P

u
sh

 th
e pages togeth

er u
n

til 
th

ey m
eet to form

 a spin
e an

d 
arran

ge th
em

 so th
e cover is on

 
th

e ou
tside.

T
o m

ak
e th

e pages lie fl
at, go over 

each
 fold to crease it sh

arply.

AE M
icro Folding Instructions

1. 
P

rin
t ou

t th
is P

D
F on

 a sh
eet of 

regu
lar letter-size paper.

2. 
C

rease th
e paper in

 h
alf w

idth
-

w
ise w

ith
 th

e prin
ted side facin

g 
ou

t, by foldin
g alon

g th
e dotted 

lin
e in

 th
e m

iddle of th
e paper.

3. 
Fold alon

g th
e oth

er tw
o dotted 

lin
es, w

ith
 th

e prin
ted side fac-

in
g in

. 
4. 

U
n

fold th
e paper an

d lay it ou
t 

ou
t fl

at.
5. 

Fold th
e paper in

 h
alf len

gth
w

ise 
alon

g th
e solid lin

e w
ith

 th
e 

prin
ted side ou

t, creasin
g it w

ell.
6. 

T
rim

 off each
 en

d of th
e paper 

by cu
ttin

g alon
g th

e solid lin
es, 

th
en

 u
n

fold.
7. 

Fold th
e paper in

 h
alf again

 
w

idth
w

ise w
ith

 th
e prin

ted side 
ou

t.

3 Y
ou

 are cu
rren

tly h
oldin

g (or readin
g 

on
 a screen

 w
ith

 you
r h

ead cock
ed 

sidew
ays) th

e P
D

F edition
 of th

e 
seven

th
 issu

e of A
E

 M
icro.

A
E

 M
icro is an

 an
n

u
al special edi-

tion
 of A

E
 – T

h
e C

an
ad

ian
 Scien

ce 
Fiction

 R
eview

 featu
rin

g stories 
n

o m
ore th

an
 200 w

ords lon
g. T

h
e 

th
em

e for 2015 is ch
an

ge.
T

h
is tw

o-page P
D

F is m
ean

t to 
be prin

ted ou
t an

d folded in
to an

 
eigh

t-page papercraft book
let. Follow

 
th

e in
stru

ction
s in

 th
e n

ext pan
el to 

fash
ion

 you
r ow

n
 h

an
dm

ade issu
e of 

A
E

 M
icro.

Y
ou

 can
 u

se th
is page for practice. 

W
h

en
 you

 fi
n

ish
, th

e pages sh
ou

ld 
be in

 th
e order in

 w
h

ich
 th

ey are 
n

u
m

bered h
ere. 8

A
E 

M
ic

ro
 7

C
ha

ng
e

h
tt

p:
//

a
es

c
if

i.
c

a
T

w
it

te
r:

 @
a

es
c

if
i

pr
es

en
ts

T
h

a
n

k 
yo

u
 f

o
r 

re
a

d
in

g
!

2
T

he
 C

an
ad

ia
n 

Sc
ie

nc
e 

Fi
ct

io
n 

R
ev

ie
w



T
he

 C
an

ad
ia

n 
Sc

ie
nc

e 
Fi

ct
io

n 
R

ev
ie

w

h
tt

p:
//

a
es

c
if

i.
c

a
T

w
it

te
r:

 @
a

es
c

if
i

AE
 M

ic
ro

 is
 b

ro
ug

ht
 t

o 
yo

u 
by

:

E
d

it
o

r
D

.F
. M

cC
ou

rt

E
d

it
o

ri
a

l 
D

ir
ec

to
r

H
el

en
 M

ic
h

au
d

C
o

n
tr

ib
u

ti
n

g
 E

d
it

o
r

P
au

l 
Ja

rv
ey

P
u

bl
is

h
er

’s
 R

ea
d

er
s

T
im

 F
or

d,
 E

ri
k

a 
K

ie
ss

n
er

, a
n

d
L

ou
 S

yt
sm

a 

E
ac

h
 yea

r sin
c

e 2011, th
e secon

d edition
 

of A
E

 M
icro, ou

r th
em

es h
ave born

e som
e 

relation
sh

ip to th
e n

u
m

ber of th
e con

test. 
Som

etim
es, th

at relation
sh

ip h
as been

 rath
er 

tran
sparen

t, as in
 th

e year ou
r th

em
e w

as 
“secon

d.” O
th

er tim
es, th

e con
n

ection
 w

as 
m

ore obliqu
e, bu

t ou
r propen

sity for ch
oosin

g 
w

ords w
ith

 m
ore th

an
 on

e m
ean

in
g h

as alw
ays 

provided rich
 soil in

 w
h

ich
 a m

yriad of stories 
an

d pu
n

-laden
 in

trodu
ction

s cou
ld bloom

.
A

s w
e en

tered th
e seven

th
 year of th

is m
icro-

zin
e, w

e felt it w
as perh

aps tim
e for a departu

re 
from

 th
e n

orm
. B

u
t w

h
ile w

e ch
an

ged th
e w

ay 
w

e selected th
e th

em
e, m

an
y oth

er th
in

gs 
stayed th

e sam
e —

 th
e en

th
u

siastic respon
se to 

ou
r con

test, th
e variety of creative approach

es 
to ou

r on
e-w

ord prom
pt, an

d th
e overall qu

ality 
of th

e en
tries w

e received.
It’s ou

r pleasu
re to presen

t to you
 th

is edition
 

of A
E

 M
icro: seven

 years an
d still as dyn

am
ic 

as ever.

—
 H

elen
 M

ich
au

d
E

d
ito

ria
l D

irec
to

r

Status: Quarantined by Elizabeth Tw
ist

P
lan

et: T
h

u
ya

M
ission

 d
u

ration
: tw

o m
on

th
s

A
m

b
assad

or B
eau

ch
am

p’s fi
n

al report  
(expu

rgated
)

B
iocom

patibility 100%
. O

rgan
ic resou

rces 
abu

n
dan

t. T
h

e cu
ltu

re is th
eocratic. C

h
arm

-
in

gly, th
e T

h
u

yae resem
ble dogs.

M
an

y n
ative plan

ts are n
on

toxic to h
u

m
an

s, 
n

u
tritiou

s.
[P

erson
al: T

radition
al drin

k
 is effervescen

t. 
T

astes of pin
e. P

sych
oactive effects lon

g lastin
g, 

reason
s n

oted below
. B

efore T
h

u
ya, I’d n

ever 
felt satiation

. I feared th
at w

e m
igh

t rape th
is 

plan
et, as w

e’ve don
e before.]

T
h

e agreem
en

t w
as easy to facilitate. I be-

lieved th
ey valu

ed gen
erosity. In

 a sen
se I still 

th
in

k
 th

ey do. Spreadin
g w

h
at th

ey h
ave is all 

th
ey w

an
t. T

h
ey in

sist on
 it. I also desire it.

[I felt so w
ell, I sk

ipped m
y on

e m
on

th
 m

edi-
cal scan

.]
P

u
blic su

icide in
 th

e m
ark

et, day 46. T
h

u
yae 

gath
ered, an

d u
sed bow

ls to catch
 th

e body 
fl

u
ids. T

h
ey h

eld th
e bow

ls carefu
lly as th

ey 
w

alk
ed aw

ay, so as n
ot to spill. B

iological 
im

perative.
[D

ay 52 m
edical scan

 sh
ow

ed th
e cyst, already 

w
ell developed, beh

in
d m

y n
avel. T

h
e drin

k
.]

T
h

e parasite is an
alogou

s to a protozoa, bu
t 

w
ith

 fu
n

gal qu
alities. A

ccelerated progression
 

in
 m

y case is du
e to differen

ces in
 biology,  

im
m

u
n

ity, an
d age of in

fection
.

[Searin
g joy. N

ot to be con
tain

ed.]
Sen

d m
ore people. Y

ou
 m

u
st.

Our Place Am
ong the Stars by Em

ily M
cCosh

“I’m
 afraid” I adm

it.
A

rou
n

d m
e, h

er body click
s an

d w
h

irs. C
lau

s-
troph

obia creeps in
, relieved on

ly by th
e port 

w
in

dow
s in

 h
er h

u
ll. Som

e ru
ddy star sh

in
es 

ou
tside. It h

as a n
u

m
ber, bu

t w
e call it H

ercu
-

les. It’s large en
ou

gh
. B

righ
t en

ou
gh

. 
T

h
e ch

air ben
eath

 m
e is cold an

d u
n

in
vitin

g. I 
k

n
ow

 th
e restrain

ts are m
y ow

n
 doin

g, bu
t still, 

th
ey’re frigh

ten
in

g. 
Sh

e doesn
’t an

sw
er —

 it’s th
e fi

rst tim
e sh

e 
h

asn
’t respon

ded w
h

en
 I speak

 to h
er. I’m

 n
ot 

su
re h

ow
 th

at m
ak

es m
e feel. 

“I’m
 h

ere,” sh
e rem

in
ds m

e w
ith

ou
t fu

rth
er 

provocation
. 

T
h

ere is a large n
eedle poised to slip in

to m
y 

brain
. A

 large, pain
fu

l sh
adow

. It’s difficu
lt to 

fi
n

d you
r place am

on
g th

e stars alon
e. T

h
is 

is ju
st a little ch

an
ge; oth

ers w
ill com

e later. 
T

h
ey’re n

ot u
rgen

t as th
is. T

h
is m

icroch
ip w

ill 
allow

 m
e to feel m

y w
ife’s con

sciou
sn

ess in
 h

er 
en

gin
e. H

er sk
in

 in
 th

e m
etal of th

e h
u

ll.
T

h
e n

eedle is fi
re in

 m
y tem

ple, an
d slow

ly, 
h

er air fi
lters becom

e h
er breath

 in
 m

y th
roat. 

In
 th

e en
d, I’m

 glad for th
e restrain

ts. W
h

en
 

it’s all over, th
ey feel lik

e h
er lim

bs w
rapped 

arou
n

d m
in

e.

Br
ig

ht
 S

ta
rs

 b
y 

St
ep

he
n 

S.
 P

ow
er

A
t 

a 
C

af
fe

 B
en

e 
in

 S
eo

u
l 

tw
o 

w
ee

k
s 

af
te

r 
w

in
-

n
in

g 
“S

u
pe

rs
ta

r 
K

21
,”

 K
yu

R
ee

 fi
n

al
ly

 s
ee

s 
a 

gi
rl

 
w

ea
ri

n
g 

h
er

 f
ac

e.
 H

er
 a

ge
n

ts
 s

ol
d 

h
er

 l
ik

en
es

s 
ri

gh
ts

 t
o 

a 
su

rg
ic

al
 c

h
ai

n
 w

it
h

in
 h

ou
rs

 o
f 

th
e 

fi
n

al
e,

 a
n

d 
th

e 
gi

rl
 m

u
st

 h
av

e 
h

ad
 h

er
 w

or
k

 
do

n
e 

th
e 

n
ex

t 
m

or
n

in
g.

K
yu

R
ee

 a
pp

ro
ac

h
es

 h
er

, a
n

d 
th

e 
gi

rl
 s

qu
ee

s,
 

“Y
ou

 l
oo

k
 ju

st
 l

ik
e 

h
er

!”
“T

h
an

k
s!

” 
K

yu
R

ee
 l

au
gh

s.
 S

h
e 

re
m

em
be

rs
  b

e-
in

g 
13

 w
it

h
 a

 n
ew

 f
ac

e.
 S

h
e 

w
or

e 
T

ae
-Y

eo
n

 f
or

 
ye

ar
s 

u
n

ti
l 

ge
tt

in
g 

se
ri

ou
s 

ab
ou

t 
h

er
 c

ar
ee

r 
an

d 
de

si
gn

in
g 

h
er

 o
w

n
 l

oo
k

. T
o 

be
 a

n
ot

h
er

’s
 T

ae
-

Y
eo

n
, s

h
e 

w
an

ts
 t

o 
sa

y,
 t

h
at

’s
 b

et
te

r 
th

an
 b

ei
n

g 
h

er
 o

w
n

 K
yu

R
ee

, b
u

t 
sh

e 
pl

ay
s 

al
on

g 
in

st
ea

d.
“Y

ou
’r

e 
pe

rf
ec

t 
to

o,
” 

K
yu

R
ee

 s
ay

s.
“A

lm
os

t.
”

T
h

e 
gi

rl
 l

oo
k

s 
aw

ay
 w

it
h

 r
ou

n
de

r 
ey

es
 a

n
d 

po
u

ts
 w

it
h

 s
h

ap
el

ie
r 

li
ps

.
“S

u
rg

eo
n

s 
ca

n
’t

 a
lt

er
 l

ic
en

se
d 

pa
tt

er
n

s,
” 

K
yu

R
ee

 s
ay

s.
T

h
e 

gi
rl

 w
h

is
pe

rs
, “

Fa
th

er
 c

ou
ld

n
’t

 a
ff

or
d 

a 
re

al
 f

ac
e.

”
T

h
at

’s
 a

 k
n

oc
k

of
f,

 K
yu

R
ee

 t
h

in
k

s.
 A

n
d 

it
’s

 
pr

et
ti

er
.

“I
’m

 h
id

eo
u

s 
n

ex
t 

to
 y

ou
,”

 t
h

e 
gi

rl
 s

ay
s.

“N
o,

 y
ou

r 
su

rg
eo

n
 d

id
 w

on
de

rf
u

l 
w

or
k

.”
 

K
yu

R
ee

 s
qu

ee
ze

s 
h

er
 h

an
ds

. “
W

h
o 

w
as

 i
t?

”
T

h
e 

gi
rl

 s
m

il
es

 a
n

d 
n

am
es

 h
im

. T
h

at
 s

m
il

e’
s 

al
so

 p
re

tt
ie

r.
K

yu
R

ee
 s

ee
th

es
. S

h
e’

ll
 h

av
e 

th
at

 s
u

rg
eo

n
 s

u
ed

 
fo

r 
IP

 t
h

ef
t,

 b
u

t 
sh

e’
ll

 h
av

e 
h

im
 fi

x 
h

er
 o

w
n

 f
ac

e 
fi

rs
t.

Grow
ing Pains by Holly Schofield 

A
fter escapin

g from
 th

e prison
 plan

et, L
iam

 —
 a 

h
arden

ed crim
in

al —
 fl

ed to a n
earby w

orld. A
 

n
igh

tm
arish

 ride th
rou

gh
 a clou

d of h
u

ge fl
yin

g 
in

sects sh
redded h

is stolen
 spacesh

ip’s exterior. 
H

e steered th
e dam

aged craft in
to a h

astily 
spotted cave, dow

n
 a tu

n
n

el, an
d in

to a vast 
u

n
dergrou

n
d ch

am
ber.

H
e stared as gigan

tic pu
rple caterpillars 

w
ork

ed an
 assem

bly lin
e, sh

ovin
g h

u
m

an
-sized 

larvae in
to slick

 m
etallic pods. P

u
lleys h

oisted 
th

e pods th
rou

gh
 a trapdoor an

d in
to th

e h
arsh

 
w

orld above.
T

h
e largest caterpillar tow

ered over h
im

 an
d 

splu
ttered in

to a u
n

iversal tran
slator. “W

el-
com

e, you
n

g soft on
e.”

L
iam

 sm
ooth

ed h
is gray h

air. If th
e creatu

re 
w

an
ted to th

in
k

 of h
im

 as a pu
pa or an

 in
fan

t, 
so w

h
at? —

 as lon
g as h

e got ou
t of th

ere alive. 
“N

ice tech
n

ology,” h
e said, as equ

ipm
en

t 
th

u
m

ped an
d w

h
irred.

T
h

e tran
slator gu

rgled. “Y
es, artifi

cial 
cocoon

s. B
etter th

an
 n

atu
ral.” A

 pau
se, th

en
, 

“A
pologies for ou

r offsprin
g’s aerial assau

lt. L
et 

u
s offer recom

pen
se.”

“H
elp m

e repair m
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